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in the shrines and temples is of immense significance
in the Srivaisnava religious history. Traces of image
worship can be found in the post-Vedic literature. The
Ramayana   and the Mahabharata   are replete with
references to places of worship such as temples and
Grtha-^. The worship of sandals of saints and great men
which can be traced to the Ranidyana, found its way
into the Buddhist religion too. Thus even in religions
like Buddhism which is against adoration to any being
as a God, we find even among the immediate disciples
of Buddha, a tendency to conceive supernatural persons
to whom worship may be offered and from whom
assistance may be sought. ^Though the earliest Buddhist
sculptures dared not depict the Buddha as a man, by
hinting his presence by such symbols as the sacred wheel
and the foot-print, fullfledged images of his were gradually
but freely introduced as objects of worship/'81

Every religious school of Hinduism developed its own
Agama tradition and literature. The Saiva, the Vaisnava-y
and the Sakta-agama-^, regardless of tbeir sectarian
leanings, laid down similar or identical canons of art.
All these agama-s comprise four sections or topics in
general: jnana (knowledge), kriya (service ~ construction
of temples, consecmdon of the idols etc.), carya (conduct
of daily rites, bestivals etc.), and yoga (devotion or
concentration). Of these, the worship of idols which forms
part of the kriyapada is based upon the conviction that
the supreme Being, out of compassion for the suffering
humanity condescends and 'enters9 the idols made and
installed in the prescribed way by competent persons.

According to the BhS.gava.ia tradition (another name
for Pancaratra tradition) there are five aspects of the
Supreme Being. They are: para, (the Highest called
vasudeva, Narayana and so on), vyuha (fourfold